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Marelize Gerber
Uspechom pre mna je,
ked mozem byt tou
najlepsou verziou samej
sepba a vykvitnut tam, kde
Ma zasadia

Znama rakuska sopranistka Marelize Gerber nam umoznila vstupit do sveta plného

krasnej hudby, ale rovnako nam porozpravala o svojom Zivote a praci, ktort povaZuje

skor za poslanie.

Pani Gerber, na tvod by bolo urcite zaujimavé pred-
stavit nasim ¢itatelom VAS pribeh. €o VAS priviedlo k vaznej
hudbe a jej interpretacii? Bola to vec nahody alebo vasen
k vaznej hudbe, ktora vyvrcholila VASiM rozhodnutim stat sa
spevackou?

- Narodila som sa do hudobnickej rodiny, v ktorej klasicka hud-
ba vzdy zohravala dolezitu ulohu. Pocuvali sme hudbu, ¢asto sme
chodili na koncerty a do opery. Pamatam si, ako ma ako $tvor-
ro¢nt mama vzala na huslovy koncert a spytala sa ma, ¢i by som
chcela hrat na husle. Hned po tom som zacala chodit na hodiny
hrania na husle. Milovala som hru na husle, lebo som nielen hrala
solo, ale mala aj prilezitost hrat v komorné ¢i orchestralne skladby
s inymi detmi. Svoje prvé verejné vystupenie ako solova spevacka
som mala ako §tvorro¢na. Okrem toho som navstevovala hodiny
klavira a ,Kindermusik (detskej hudby) u mojej tety. Ked som
mala $est rokov, navstivila som prvykrat predstavenie Puccini-
ho opery ,Madame Butterfly* v Statnej opere. Spevaci, orchester,
javisko a samozrejme prenadherna Pucciniho hudba vo mne zane-
chali hlboky dojem. Ked som chodila na zakladnu $kolu, mala som
stastie na ucitelku, ktora bola ¢lenkou operného zboru (zboristk-

ou) v Statnej opere. InSpirovala ma a pripravila ma na spevacke vy-
stipenia na roznych festivaloch, sutaziach ¢i koncertoch. Takisto
mi odporudila stat sa ¢lenkou detského operného zboru a vdaka
tomu mat prilezitost byt na javisku a spolupracovat s profesional-
nymi umelcami. Toto ma istym sposobom priviedlo k tomu, Ze
som zacala navstevovat profesionalne hodiny spevu s Ks Mimi
Coertse (zndmou koloraturnou sopranistkou Viedenskej Statnej
opery) a k $tudiu operného spevu a hudobnych vied na univerzite.
A boli to hlavne moji rodicia, hoci sami neboli profesionalnymi hu-
dobnikmi, ktori mfa a moju sestru podporovali a povzbudzovali
v tom, aby sme nastupili kariéru profesionalnych hudobnikov.

Preco ste nestavili na populdarnu hudbu, okolo ktorej
je sustredena viacsina pozornosti a s hlou spojenej popularity?
- Ako klasicki hudobnici mame rozsiahle spektrum hudobnej lit-
eratury (od stredoveku az po skladatelov 21.storocia) a to sposo-
bilo, Ze vo mne vzplanula vasen pre vaznu hudbu. Neocenitelna
hodnota pokladu, ktory sa skryva v tomto repertodri, sposobila,
7e sa vo mne nikdy nezobudila tuzba vydat sa inym hudobnym
smerom.
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Aké hodnoty v hudbe uznavate?

- Podla mojho nazoru je hudba len o komunikacii. Komunikacia
je univerzalnou rec¢ou. Ako umelec mam najdolezitejsiu ulohu
komunikovat prostrednictvom hudby s mojimi kolegami, ktori
spolu so mnou vystupuju na javisku a s nasim obecenstvom. Sme
skladatelovymi poslami alebo prostriedkami. Mojim cielom je
dotknut sa a zarezonovat v dusiach posluchacov. Mojou najva¢sou
odmenou je, ak sa mi mojim vykonom podari oslovit a dotknut sa
¢o len jednej duge.

Nemate niekedy pocit, Ze vazna hudba je sice izasna
a predstavuje skuto¢né umenie, ale v hudobnom priemysle
predsa len taha za kratsi koniec?
- Samozrejme, vazna hudba je len jednym odvetvim hudobného
priemyslu. Hudobny priemysel ako taky sa za posledné desatrocie
vdaka technologickému vyvoju velmi zmenil. Vdaka technologii je
mozné oslovit mnoho [udi, ktori nikdy predtym nemali moZnost
navstivit koncerty vaznej hudby, operu atd. Podla mojho nazo-
ru interpreti vdznej hudby nikdy nemali viac posluchdcov ako
v dnesnej dobe, a to vdaka technologii. Rovnako tak hlboko verim
v buduce formovanie a vyvoj mladého obecenstva prostrednict-
vom hudobnej medidcie (sprostredkovania hudby - Musikver-
mittlung) — predstavovanie vaznej hudby, opery apod. Detom
a mladym ludom.

Vsimol som si, ze VASIM oblibenym interpretom je
Mozart. V com vas fascinuje jeho hudba a celkovo hudobné
posolstvo?
- Mozart je jednoznacne JEDNYM z mojich oblubenych skla-
datelov. Vzdy ma fascinovala jeho genialita — jedine¢nost a vyn-
imo¢na krasa jeho melodii, intelektualna a emociondlna hibka,
jasnost, rovnovaha, transparentnost, umelecka vasen, akoby det-
ska jednoduchost, humor, jeho, na tu dobu progresivne, myslenie
a rozsah diel, ktoré za svoj kratky zZivot skomponoval. Mozartova
hudba je ako balzam na moj hlas. Spievanim Mozarta si udrZia-
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vam svoj hlas zdravy a je to takmer kazdodenna su¢ast mojej hlas-
ovej hygieny. Nikdy ma neunavi poc¢uvat jeho hudbu, ¢i pracovat
na Mozartovom repertodri. Hoci som Mozartovo Requiem spieva-
la takmer stokrat, vzdy si to vychutnam ako by to bolo prvy raz.

Pocas VASEJ kariéry ste vystupovali na mnohych
prestiznych hudobnych festivaloch a spoznali mnohych hu-
dobnikov, ktori VAS sprevadzali. Ktoré hudobné podujatia vo
VAS zanechali mimoriadny dojem? Pripadne, zachovali ste si
v pamati niektorého z hudobnikov, s ktorym ste spolupraco-
vali?

- Najpamitnejsie hudobné podujatia boli hlavne tie, ked som spo-
lupracovala a vystupovala s hudobnikmi, ktori sa $pecializuju na
ranu hudbu. Napriklad pravidelnd spolupraca a nahravanie s L'Or-
feo Baroque Orchestra. Dirigent Michi Gaigg ma vzdy inspiru-
je a motivuje k tomu, aby som opernu rolu vytvarala muzikdlne
takym sposobom, o ktorom som si vZdy myslela, Ze nie je moZny.
Ako spevacka $pecializujuca sa na rant hudbu som sa vela naucila
o barokovom $tyle od instrumentalistov, hlavne od harfistov ako
Stefan Gottfried, Andreas Kiippers, Erich Traxler a mnoho inych.
Vdaka hudbe som mala $tastie vidiet svet a cestovat do mnohych
krajin ako Mexiko, Japonsko, Hong Kong, Cina, USA, Turecko,
Syria a takmer v8etky europske krajiny. Na tychto koncertnych
turné som mala to privilégium navstivit miesta, ktoré by som,
ak by som nebola umelcom, nikdy nevidela; stretla som mnoho
Tudi z roznych kultur, hovoriacich roznorodymi jazykmi a ziskala
spomienky, ktoré pretrvaju do konca Zivota.

Jednou z mojich najkrajsich spomienok navzdy bude vystupenie
v Zlatej sale vo viedenskom hudobnom spolku (Vienna Musikv-
erein). Akustika tejto saly je dych bertuca a vystupit na javisku, kde
vystupovalo tak vela renomovanych umelcov, je nesmierna cest.
Dalsimi vrcholmi boli koncertné vystupenia v Tokyo City Op-
era Hall, Tonhalle Ziirich, Resonanzen (rezonancie) vo Vieden-
skom koncertnom dome, (Vienna Konzerthaus), Miipa Budapest’s
a mnoho dalsich. Spievanie na svetovej premiére Rameauovej
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opery Zéphyre vo Viedni ako aj Nerone (Agripinna- GF Han-
del), Amital (Betulia Liberata - WA Mozart) a hlavna Zenska rola
v Kralovnej vil - Fairy Queen (H Purcell) budem vzdy povaZovat
za operné vrcholy.

Ked' som navstivil VASU oficialnu stranku, tak ma pri-

jemne prekvapili fotografie z VASICH vystipeni. Zaujalo ma
moderné ponatie, ktoré tymto spésobom urcite dokaze zaujat
aj milovnikov sucasnej hudby. Ako vnimate moderné spraco-
vanie opier, v ktorych ucinkujete — najma Le Cinesi, Agrippina
a Zéphyre? Dokazali oslovit mladé publikum?
- Hoci sa $pecializujem na barokové gestd a tanec, mala som
prilezitost spolupracovat's jednym z najlepsich svetovych rezisérov,
Sigridom T’Hooftom , a v tejto oblasti takisto rada spolupracujem
aj s rezisérmi, ktori vyuZzivaju moderné koncepty pri inscenacii
barokovych opier. Oba koncepty povazujem za zaujimavé. Diva-
ci pocas obdobia baroka poznali ,re¢* barokovych gest, ¢o ale
nie je pripad suc¢asného moderného divdka. Pomocou modernych
konceptov sa reziséri snazia zaujat dnesného divaka tak, ze vy-
tvaraju postavy, s ktorymi sa divaci mozu identifikovat v ramci
sucasného sveta a kultury. A tymto sa mozu urcite ovela lahsie
oslovit mladého divaka.

Svet a Zivot umelcov je casto pod drobnohladom

médii a rovnako pritahuje pozornost fanasikov. Ako celite
popularite, ktora sprevadza zivot umelcov?
- Zostat uprimnou v umeni a vystupovat ¢o najdokonalejsie - to
su moje hlavné ciele. Pozornost fanusikov a popularita su sucastou
profesie, ale nikdy by nemali byt hlavnou prioritou. Podla mojho
nazoru by to malo byt vzdy dobre vyvazené — pozornost a média
by nikdy nemali vyrusit spevaka od jeho povinnosti byt umelcom
a interpretom par excellence.

Na jednej strane poskytuje umelecky zivot mnozst-

vo slobody, ale na druhej si vyzaduje velka sebadisciplinu
a rovnako pozZiera mnozstvo volného casu. Dokazete si pri
VASE) praci najst ¢as aj pre seba? €o pre VAS znamena relax?
- Ano, byt profesiondlnym umelcom sa spaja s dvoma zakladnymi
poziadavkami, a to disciplinou a kontinualnou drinou. KedZe
umelec je takisto ¢lovek, potrebuje si dobit baterky. Cvicenie,
tvorba, vystupovanie a cestovanie dokazu byt fyzicky aj emo-
cionalne vycerpdvajuce a je dolezité mat ¢as na relax a obnovu sil.
Napriklad, ked som vo Viedni, st dlhé prechadzky Viedenskym
lesom s mojim jazve¢ikom Mimi tym vzacnym momentom, kedy
mozem stravit ¢as v tichu, regenerovat a ocenovat Zivot a vetko,
¢o Boh stvoril. Takisto relaxujem v kruhu svojej rodiny, hlavne so
sestrou Anzél, ktora tieZ Zije vo Viedni a je violoncelistkou. Milu-
jeme spolu cestovat, navstevovat a objavovat nové miesta.

A na zaver by som sa rad dozvedel VASE vnimanie

uspechu. Akoby ste ho charakterizovali? €o VAM uspech
v Zivote umoziuje?
- Uspechom pre mna je, ked mozem byt tou najlepsou verziou
samej seba a vykvitnut tam, kde ma zasadia. Uspech znamena
pokracovat v raste a rozvoji, neprestavat v uceni ¢i uz ako lud-
ska bytost alebo umelec. Uspech taktiez znamena, Ze dokazem v
Zivote ocenit mali¢kosti a byt poZzehnanim pre inych [udi.

Mrs Gerber, as an introduction, it would be interesting for our

readers to know your story. What led you to classical music and its in-
terpretation? Was it a coincidence or a passion for classical music that
culminated in your decision to become an opera singer?
/// | was born into a family of musicians where classical music always
played an important part of our lives. We were constantly listening to
music, going to concerts and to the opera. | remember when my mother
took me to a violin performance when | was four years old and asked
me if | would like to play the instrument. | immediately started lessons.
| loved playing the violin as | not only played solo but also had the op-
portunity to play chamber music and orchestral pieces with other chil-
dren. | gave my first public performance as a solo singer at the age of
four. | also took piano lessons and “Kindermusik” classes with my aunt.
When | was six years old | attended Puccini’'s opera “Madame Butterfly”
for the first time at the State Opera. The singers, the orchestra, the stage
and of course Puccini’'s wonderful music left a profound impression on
me. When | attended primary school | was fortunate enough to have a
teacher who was a member of the opera chorus at the State Opera. She
inspired and prepared me to sing at different festivals, competitions and
concerts. She also recommended that | join the Children’s Opera Cho-
rus and | had the opportunity to be on stage working with professional
artists. This experience paved the way to professional singing lessons
with Ks Mimi Coertse (a renowned coloratura soprano at the Vienna
State Opera) and studying Opera Performance and Music Science at the
University. My parents, although not professional musicians themselves,
supported and encouraged my sister and | in our pursuit to follow a ca-
reer as professional musicians.

Why did you not choose to go into popular music that is linked
with more visibility, celebrity and popularity?
/// The broad spectrum of music knowledge that we learn as classical
musicians (from the Medieval times to the the 21st century compositions)
inflamed my passion for the classical music genre. The immeasurable
treasure of repertoire never awakened the desire to go in a different
musical direction.

What do you value most about music?
/// In my opinion music is all about communication. Communication is
a universal language. As an artist it is my ultimate task to communicate
with my colleagues performing with me on stage and with our audience
through music. We are the the composer’'s messengers or vessels. My
goal is to touch and move the souls of the audience. If | achieve touching
just one soul in a performance it is the greatest reward.

Do you sometimes feel that although classical music is amaz-

ing and is a pure Art form, it’s popularity is declining because the music
industry is killing it off?
/// Of course classical music is only one branch of the bigger music
industry. The music industry has changed dramatically during the past
decade due to technological development. Many people that have nev-
er had the opportunity to attend classical music concerts, operas etc.
can now be reached thanks to these technological innovations. In my
opinion, classical musicians have never had such large audiences as they
have at present thanks to technology. | also strongly believe in building
and developing young audiences for the future through music media-
tion (Musikvermittlung) - introducing children at a young age to classical
music, opera etc.
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I see Mozart is your favourite composer. What fascinates you
about his music and his musical message?
/// Mozart is definitely ONE of my favourite composers. | am always fas-
cinated by his geniality - the uniqueness and exceptional beauty of his
melodies, the intellectual and emotional depth, clarity, balance, trans-
parency, artistic passion, childlike simplicity, humour, his progressive
thinking for his time and the vast amount of works that he composed
in his short lifetime. Mozart's music is like balm for my voice. | keep my
voice healthy by singing Mozart and it is an almost daily part of my vocal
hygiene routine. | will never tire listening and performing his music as
well as working on the Mozart repertoire. Although | have performed
Mozart’s Requiem nearly hundred times now, | enjoy every performance
anew.

In your career you have performed in many prestigious music
festivals and you have met a plethora of musicians who have accompa-
nied you. Which musical events made an extraordinary impression on
you? Do you still remember some of musicians you have worked with?
/// The most memorable musical events were the times that | worked
and performed with musicians who specialized in early music. For exam-
ple, working and recording with L'Orfeo Baroque Orchestra on a regular
basis. The conductor, Michi Gaigg, always inspires and motivates me to
create the opera role musically in a way | never thought possible. As a
singer, specializing in early music, I've learned the most about the ba-
roque style from instrumentalists, especially harpsichordist,s like Stefan
Gottfried, Andreas Kippers, Erich Traxler and many others.

Through music | was also fortunate enough to see the world, traveling
to countries like Mexico, Japan, Hong Kong, China, the US, Turkey, Syria
and almost all of the European countries. On these concert tours | had
the privilege of seeing places that | might never have seen if | wasn't a
musician, meeting a myriad of people from different cultures, speaking
a multitude of languages and making memories that will last a lifetime.
Singing in the golden hall of the Vienna Musikverein will always be one
of my fondest memories. This hall's acoustics are breath-taking, and
walking onto a stage where so many renowned artists have performed
is an immense honour.
Further highlights were concert performances in the Tokyo City Opera
Hall, Tonhalle ZUrich, Resonanzen at the Vienna Konzerthaus, Mipa Buda-
pest’s and many more. Singing in the world stage premiere of Rameau’s
opera “Zéphyre in Vienna” as well as “Nerone” [Agripinna- GF Handel),
“Amital” (Betulia Liberata - WA Mozart) and the leading female role in
“Fairy Queen” (H Purcell) will always stand out as operatic highlights.

When I visited your official website, the photos from your per-

formances pleasantly surprised me. What interested me was the mod-
ern conceptualization of the productions, that can also be interesting
for fans of contemporary music. What do you think of the contemporary
operas, in which you perform - particularly Le Cinesi, Agrippina a Zé-
phyre? Can they reach a younger audience?
/// Although | specialized in Baroque gestures and dance and have had
the opportunity to work with one of the world’s leading directors, Sigrid
T'Hooft , in this field, | also enjoy working with directors using modern
concepts for their staging of Baroque operas. | find both concepts inter-
esting. Audiences during the Baroque period knew the ‘language’ of the
Baroque gestures which is not the case with our modern audiences to-
day. With modern concepts, directors try to reach the audiences of today
creating characters that the audience can identify with in today’s world
and culture. They can definitely reach a younger audience in this way.

The life of a successful artist is often under media scrutiny and
can attract the attention of fans. How do you deal with the popularity
that accompanies your career in the arts?

/// To stay true to the art, and performing with excellence are my main
goals. The attention, fans and popularity are part of the profession but
should never be the main priority. In my opinion, there should always
be a good balance - the attention and media should never distract the
singer from their duty to be an artist and performer of the highest calibre.

Being an artist affords a lot of freedom but also requires dis-

cipline and limited free time. Do you manage to find time for yourself?
What does relaxation means to you?
/// Yes, two of the essential requirements for being a professional artist
is definitely discipline and continuous hard work. As an artist one also
needs to recharge one’s batteries. Practising, creating, performing and
traveling can be physically and emotionally exhausting and time to re-
lax and recuperate are essential. Nature is one of the most refreshing
places to relax. Going for for long walks in the Viennese woods with my
Dachshund, Mimi, when I'm in Vienna is precious time that | can spend
in silence, recuperating and also admiring life and God'’s creation. | also
relax just being with my family especially my sister, Anzél, who also lives
in Vienna and is a cellist. We love to travel and visit and explore new
places together.

And lastly I would like to know about your idea of success.
How would you describe it? What doe the success in your life enable you
to do?
/// Success for me is when | can be the best version of myself and bloom
where I'm planted. Success means | continue to grow and develop and
never stop learning as a human being and artist. Success also means |
can appreciate the small things in life and be a blessing to other people.
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